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IN A BIG. AIRY WAREHOUSE OF MILD
GREY AND BLACK INTERIORS.
GILLES SAUCIER AND ANORE PERROTTE

- OTHE

26 PEL QIYGEN

RWISE KNOWN AS SAUCIER+PERROTTE -
SIT SIDE BY SIDE AT A LONG TABLE
SERENE AMID THE INDUSTRIAL CHAQS
OF NORTH MONTREAL QUTSIDE.

Thry are sarroumded by impired artefacs -
almeract |hqunln. enidehs, decmmtiuctions ol
muosdeds, stomes = that are like random and prized
soulprare-friends. Saucier i animated, pacing the
roam as he relates the sory of a Cambridge
physicizn whe cace asked him 1o define space,

“I drew a line.” Saucier grins a1 Perroare. “The
physician was intrigued, so 1wl him our theory:
"The line comes From the darkness of emptiness
and gives it pwo sades, dualitg, a bonzon, How do
we link them? With cpenings. How do we
sctivate them? By looking imto the holes so that
depah amd space sppear. How do we give tha

depth, those ypaces meaning® By tranalating thom
tnto & building.” The aer of building spaces, [ rald
him, Finally, is the st of wking cernain ianmate
cantrnl ol the horizon, mon?™

“Chai®, Pereotic agrors, nechling has head. He
remains seated, smiling, with his hands folded in
has kap, content 1o leave the talking o his associare.

Samescr cancodes such poctic concepts arc ranely
weed when defining architectare, that mew
pragmatic of disciplines. “Char ideals keep us bemn
e the cantential quedion: caim owe st
Bringing landicape into very urban sctting?” s
Pereotte. Bare W, Foraer, a darectar of che 2004
Vemice HBiennale, which featured an exhibin by
Saucicr+ Perrotte  entitled  Found  Objects,
poadered this question 1o In their work ke
recognised the lingering effeces af the vast and
subale landscapes where they grew up. Forser
pre-empted any critics wha may have boen
eoafronted by the unusimal sensualny of the diss’s
work by asking: “Can you trust Eamowrssks?
like rural afea & Quebes, Canada, whers

FACING PAGE Rendering ol the Canadian Mussum af Human Rights, competition finalag 2004,
Dresigred &3 am articulation of the Canadian amdnarenant, e transpasent, trambucent, white sed
mirrcred glasses are evocative of snow and ice. *The memony of soirit travels theough thi enclegure
ol i mandeitad by tha Core, wiich stretches and extends .. to fonm the Grand Hal and the Walk
of Shama, and ultmately, the Saace of Hope . necesssry aler the itenta content af the Mussum.”









Saucier's young mimd was formed L When something different

surfaces in archieenare, the question of s netiere always eotails a

quest For ity origine.”

HATURAL OREEING

Rawcier's place of oragin, Trows Fistodes, is @ smsldl Frencl Canadian

FACING PAGE Frst Maticns Garder, Morsresl, 2007, Calebwating

e ingigengyus inkabitams of Motk Amanca, the pavilion ks 2 ginuous
: ol werding depugh Monsesls botsnie gardend. Minimiing
atretehes of wodi fields, “I7 you've a comtemplative young bay, you jus impact o U Mndscaps, misewn wiskspace & eengn laclition
staned there aead beol aro ant btk grownel, while pubid c spaces are grouped In two small blodes
i at wither end of the caropy BELDW: *| take pictusen ol things that
pilamts il graphie lines and subile ameedotes in the lanilseapse, s the Inagen ma,” Sacier ey, irngirstion from the ervironmen, & souce
peant that | begam my studies in hialogy, before switcheng 1o of captiemtion mnce his youth in Kamouraska

sown mure remarkable fos ds welagon dh anything che. He

remembers being captivared by amcicst peckwapes amil long

" he says, *] was vory inberesind in

architecoure.” Perroiee’s provensnce, the subsarbs of Chackes Ciry,
was equally monamental i insnllisg sdeas in the grewn man. "I
wann't denae,” he says. "W woren't exposed i urbasiry. It was 2
quies, communaty-based lle im which nature pliyed a large pare
I was shecked when | diseoversd how importam urhanity was
i archibeciure,”

When they met at Laval Univessiny's architecture program in the
lae 15705, Samcier and Perrotte agreed on an aeshetic righr sway
"W both warked in ober Moneeeal firma sfber oue gradaation i
1982, sull thinking sbout o o of whan we had discused while
siudying sogether, mostly abeosn simplifyang seructures, snd using
senaitivity in the approach,” remembers Saucser. ='Then the lannsest
thing happened. We weae harald by the sane firm, %aia [which is no
lomges|, and | was fighting with one of the boses. While
priticulating with my arms amd bamds, | saw Andeé theough the
window, snd 1 signed o lim "Whai should | do?* Amdeé made 3
18 theoat with bis kard, so [ told the boss | waa
beaving, [ went io André lager and sald him P deose i1 'Those what**

mation of curting

he sloed, ‘Crait, hke you tobd me 1 | osail ‘Hus | means sop
lgh

w wtart oar awn finm, and thar wan the beginning, in 1588,

1, e it woeking!” Aredrd repliced. 5o Andre sugpesied tha

“I'm the one that talks all the time,
going off on tangents, racing around
with my camera. | take pictures of
things that inspire me - a Finnish draft
table, blue shadows reflecting off
snow in my backyard, an oil pipe
running through Russia, the dip in a
rock, a small lamp - it can be
anything. André is the strategist.”

NTREN



That wnc instange has proven 1o bhe the

exception o the rale, &5 the two have not had a

misunderstanding since. For 17 vears, they have

drsevsssed their progecns amd kless ever lisnch every
day. “We've evolved a syssems thar works between
u” says Baucier. "I'm the cne that talks all the
i, going off on wegents, raciag around witk
myy camera. | ke pictures of things thar inspire

me - a Finnish draft table, bluc shadows

rellecting off snow i my backyard, an oil pipe

runming through Russia, the dip in a rock, a small
lamp = it can be amything. André is the strategist,
He' misch beter s amplemnenting the lagiatics

inwalved im our work than | am.”

COMNECTING PEQPLE AND ENVIRDNWENT
Among the most well kmown of their works are
the Furst MNa

Moareeal, 2000) and Menteeal Pavilion (Shanghai,

v Pavilion (Bogankal Gardens,

1000, Pereoine comamsents, “Char buililings tesil 1o
e a eollection of souvenin of a quect relaticnship
between people and their envireament®, The
I
inaligonoaas inlabsiar

al M atinms Pas s ple, eeleheases the

rih America. It is a

wnuous construct that enginated from s drawing

imspre] by walking thrmigh ihe waoumbs, "1t 4
path thar puns through the midpaim berween a
comiferoas and & decsdunas forest, then suspended
1 feer,” says Saucier. “Hy represenning the

midpoing = between earth amd sky, inside and

outside, ofd arefacts and new forma, one tree

genus and apother = it becomes an approprate
space in which to celebrate a crossroads of cultares
[the pormanent Native ant collection).”

The M

and power of the Can

sireal Pavalion was imspared by the seale

an landswape. s
transparcnt pavilion creates a dialogue berween
the bulding, the people and the park, aneaber
example of Sauciers Perroite’s achievement in

anamat| the senticat .11.1!::!1 af  nataral

eRnviE g5 within the urban arcma, The
Perumscter  Institwie for Theoretical Mhysics
(Waterloo, Canada, J004, soe PO Chrygen aae 13)
w3 weed and glass seruchuee with an asymmetrical,
windowedl (scade which recalls the “holes through

the harizon’ thoory, and underlines it comapants’

investigations. meo the mystery of natural forées

I am organism, a rocoaan ol disceere

elememis,” the pair explain. Taking ihe wlea sl
further will be The Cirgue du Soleil Chapircais, &

“[Their work] celebrates simplicity and the grace of natural
patterns. There's poetry to it, there is something Latin in the work,
something definably French, rather than Anglo Canadian.”

¢ "L DUTREN




THIS PAGE AND FACING PAGE Faculty of Mus g, Molill Universfg ] G i

0 The west facade & compassd 6 rmat
dulhec Ly ki ois
Purchos wir




..-.- _....._am r

w 1_%, : "




#H-scat ibcatre in Tokyo, due for completion m

2008, "1 can't say mach abour [0," Saucier

%1

g minl, e I sl el oy

EE

it explores the pomadic tredition amid the idea

of being vemporanily somewhere but within a
Fiued wpasce.”
“The wark of Saucicrs Perrotte bas o sirosg

ipllis

seiuilmbily 1o ation amd musenalitg,” s

Lambert from the Canadian Cemire for

Archircture, = Thear wark | ecls

afry sim ity

|painted seecl, the eoloars black and whize, glass,
| and ke g
paiterns. There’s poetry to it, there is something
1 defimabdy Fronch

rabser thun Angle Canadian,” she wys, Agrecing

el

e ol n

the abaence ol jo

wthi

n e the work, s

with Lamber’s remarka, Sascier adils, ®1 hate thas

idea of over-precssion. There's no life in i.”

Reproscmbting Canada ai the 200 Vone

Hieneals, Saw Perrote decuded eo by ks

5 to life in three dimensions By

wurking
juniapsing peotographs, video and sculpuure,
spectators could follow the exploration of

appearance af peobagical featares from youthful

kiwleslge of the | Jdings conecived in

1y, they kave dis

ered their “Muedeleine’

CPPORITE New Colleg winily of Toeonbo, W0 Seven Mooy of

*etidence c'eate a homae for students. and co-ed comrunal araas allow for socia
ifaraction, Twe kangng -:u":.lt'n:l ==k 8 t'lldt'n-.c 2o the natural envimsnmant.
ABOVE Cudiure, Cowr v Il boepy Busile , Lfiroi ity

"':.m:r'ﬂ 200 "\ou-d on the edge of the campas, B rew bu b dnqa\..sma
fihar Batwean e Aatured feail, and the tamed and cortiolled gardera

They make architecture that takes shape as a

colbective image extracted fram amd re-

emsbediled in = the land of which it has begome a

recalls, *A ernic in Londen wrote

pan.” Sa

that sar work was a vehicke for understanding
buw o feel aschitccture, versus the wwual viewing

of plans, which are intellectual. e was right, our

i [ weirs mbouit ersions, loviesd of kokang

the soul in a bailding, you make the builc
senal, That's s belicl, § ihink thas by presenting

war research the way we didl, people pareic ||u|ﬂ|

uh the ereative proces, it rang o hell for them an
different levels. [ think s dismurbeng if woek is
oaly apprestated i one dimenaion,”

Ia the aifics, the ambiea eTeces of Sasucker ansd

Perrottes archatcerural values are |u||\||i||'. arsl

the snswer o the existenrial guestiom abou

cave-like and evecative of the moditagive

menews of rocks and plachd pasorsmas thas s
reality as a busy office in downtown Montreal,

bt leck s the

T us, &

get while inssde it thar

ember,” sy Saucier. “Yes,” Pesvotte ackls.

" Peag-mesdern

v in very observant, it invobes

tile, W be le,

saneding p people hack |

W

like warmah; we bike the haman sory,”
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