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Inside Saucier
+ Perrotte’s
dramatic studio



ABOYE GILLES SAUCIER ARD ARDRE PERROTTE PRIRCIPALE
OF SAUCIER + FERROTTE IN THE EX-0LARMENT FACTOSY

IN MONTREAL THEY CARVED INTO A MULTIHUSE SPACE FOR

CRCATIMNG, WORKING AND LIVING. RIGMT A DLACKAOARD

IN THE ARCHITECTUR: UNO HELPS MANE THE DEVELOP

MENT OF IDEAS A COMMUNAL PROMCT.
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BLACK AND WAITE

LOVK

SAUCIER + PERROTTE'S 5T
ENERGY FROM THE CREATI
ARTIST-IN-RESIDENCE ON TH
LOFT ON THE THIRD

10 IN AN EX-FACTORY DRAWS
LIFE, WITH SPACE FOR AN
MAIN FLOOR AND A SPECTACULAR
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icier lives

rally just sieps away from the which he spends half of cach day, from

Tam. m 7 p.m. Don't the rano reslms cver et barad 1 seErate? Mo, B iFisiss

“1m mature enough
that 1 can tell the difference berween my life and my fife.” Fram which it |uig|:! b infereed that

his professional and personal lives may well be distince, but they feed off esch ather voraciously,
Perrotee, by contrast, lives across the S Lawrence River with his family, in an old house in
the Saint-Lambert dastrict. =1 ke to have a certmin distance from work,” he says. To some extent,

the parnees’ Hving simations also refloct their design approach. Sawcier dives righr in, like 2

sculprog into clay - *1'm the improv guy,” as he puts it Perrotte is the detached analyst, more

nclined 1o view the coarse realivy of 2 sitaal

5 bocared on a wide, mee-lined street filled with a mix of stinple brick howsin

ok and vinmage mdusmizl buildings. A few Mocks away is the busy Jean-Talon Marker, and a fow

steps from that = the city's Lintle Iaaly, on the nomhern scrench of Boalevard Seim-Lavrene, The
neighlurarhood mcludes bue-collar workers, Ialian cafés, milors and grocers, and pockets of working
artasts attracted bodts low rents, continental characver and fusion of cultures amil ethnicities.

Tk mal te shab-and-beam constroction amil massive columns generate the aura of an over-
sized stage ser. The e

vimane colour is Black, a dark chiaroscure rather than the slick. stark ack
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of % & s earlier work, In Montreal in general, and at 5§ + P in particolar, black i always the mew b
It°s subtly texmured, not quite pitch or jet black, bue some indef

af a particular brand of moderndsm - the ¢

Ekharard a

, "The

ruhber Anor demarcating the

pwer principals’ workis

Lers, for example
rence,” sy Saucier. *We do colourful black.” {In a life-imimares-art moment, Permstte steps
g cring tn greet a visivor, kis black hair srifolly sereaked wath lnes of whate)

shee designers in general, an

ck we're using now is more charged with cxpe

t from
AR 000

L

+ I in particular, have always shown more influence fram eon-
tinental Europe than their counterparts ebsewhere in Camada, The European influcnos docs not samply
manifest itself in a particular form or gh

lack, but rather [0 a erestion, which

ppeoach
¥ . inkorm 1 Yane of the § + P architecmare studio be 3 ere-
involves drawing on all the arts to mfoem it The mandate of the 5 architecrare studio is oo be a cre

ative labaratory for the 20—l employees, mostly archizects, To this end, the principels have estahlished

an artist-in-residen aim, supplying i | aryist with & tempor

ry atelierfworkshop, as well as
3 grallery om the g

il oo v exhibic the finished project or research an
The workshaop and gall

bie endd of his ar her sojourn.
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he used for performing ares, notably, the space is
earmarked for visiting architects. At 5 « P, these spaces functbon as labs for the firm's broader archivee-

tural research. “The real nourishment

of architocture is art, ot other architecn
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werruled. An international jury recommended 5 + F for the Car 1
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and Contemporary Art in Cal

1 of Me

by the project’s lesd donor. The competition process has helped estaldish

wided it with fertile ground for devel

1. Unly rece s it

at the 2004 Venioe Beennale of Arc

Omntarso, and the $35-1

he ethereality of the visual

arts, =1 af a1 is someching char com " says Saucier. “It's inte

dlency helps the amists, bat it's also the perfect o ¢ what we do as ar

e, “It's not 2 poo, as in “Let’s warch the arris

rn vearmn is influenced by o
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