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architects in joint venture




iracle in Montreal

ecause bualdings require many forees to come together, condi-

ticins for architecture are sebdom fvoursble and the resales rarely

of exceptional quality. Both the drcumstances of a recent project
in Croéhec and the building iself, the Collége Gérald-Godin, must be
considered virnually unique. Instinstional commisstions ane notoriously
framght with problems, and this cne had its share of them, but what
might have been impediments tarmed out o yield rare benefits.

The suburban site in the village of Ssinte-Genevigve on the West
Lslamd of Monreal was eccupied by a Jesuit monassery that had been
bailt i the early 19305 according 1o the plans of Lucien Parent. This
basically modern building, heavily garbed in neo-romanesque stone-
work, dominates a hillock between the village and the Rividre-des-
Prairies. Itz beautifis] exposure 1o the water on the north side and its
austere closure toward the village presented the archivects—Sawcier =
Pernotte working in joint venture with Desnoyers Meroure et asso-
cits—with a difficule task, for what the sive offered in characeer, it
threatened to take away from s new identiny. The streets lesding w
the callege are chosely ranged by nondescripe houses and shops, bat
the gentle dopes of the monastic site still mark the erritory and mask
the view to the river.

The former novitiate 15 2 samewhar forhidding strocwure with an
exposed Ferro-concrete skeleton under a ponderous mantle of region-
al stone, Having to accommadate the large spaces, dassrooms, labs,
and offices of a Cégep (mlltge Sédnation gndrale et profesionnelle], the
architects nesded to find a way of doubling the volume of the existing
monastery while renovating and integrating it with their addition.

The bold extension and transformation of a Jesuit monastery
into a modern college phasizes the eph al qualities of
architecture to create an elaborate luminous machine.

by Kurt W, Forster

They hit upon a strategy which scknowledged the predicament while
cnlarging the problem sull farcher, bt ic also helped them oo reach an
exceptional sefution. With funding available for the establishment of
cultural sites in the far-flung communities of the region, a sizable the-
atre was added o the college. Housed helow grade, alongside a sunken
gymmnasium, but opening onto an outdeor area on the riverbank, this
facality establishes both a link berween the existing monastery and the
new wing a5 well a5 laying an almest inviable ads across them. Led by
chief designer Gilles Saucier, the anchitects turned one of the calami-
ties anising from the conversion of the monastery into a modern col-
lege o singular advantage and to lasting benefit for the entire com-
munity. Moreover, their new wing tums the mbles on the old,
accomplishing the difficalt task of matching the existing manastery,
while creating a 1.1m,';1]|!.' 1||'.irg1|¢ structure of 1ts own.

Upon approaching the site from the village, a twin row of scraggy
pines—said to have been planted &5 3 windbreak for the novices pacing
the grounds—hold the line against the curving roadway thar leads up
o the college. Two light monitors wlt up from the ground and alert
the visitor to the subterranean spece lic through their canted cubes, To
the rear, an open amphitheatre ntches the auditoriom below ground
anil, in good weather, allows the public 1 be sccommodated both in
front and back of the stage, As the theare is inended w serve the
eommunity 25 well as the eollege, additional fnding permiceed i size
and equipment to reach a professional level. Saucier + Perrorne’ idea
to arsent the thearre crosswise 1o the axis of the new wing has several
advantages: placing the asditarium and stage below grade relieves
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When new buildings need to be connected with existing ones,
recent experience in Qoébec hardly makes for a vital and varied
impression, As a fresh take on a notorious problem, the Collége sets a
new standard: the architects achieve a result thae is as felicivows
transforming the former monastery 4 it is in shaping their addition.
What i more, the compbex as 3 whale acquaires o distinctive charscter
and an architecural coherence that few recent landmarks have
suzined. The new wing it largely black in surface, but nevertheless
conceived a4 a light volame. Its coneradictory character allows it to
hald its own against the stately mass of the monastery during the day,
while reversing the nature of its presence at night. This produces an
incessant interplay between daylight and illamanation, both inside and
out, As night falks, the new wing almest medis into darkness, leaving

14 canadian architect

anly its long horizontal bands wo radiare light. But the bailding does
more than just prodece varied effects in the course of day and night.
The aspects that confer life on an otherwize inert object also sugges:
that buildings are always immersed in an atmesphere, wempered by
conditions ax fleeting a4 the clouds thar momentarily fileer the sun-
light. Seudents at Gérald-Godin able to gain an intuitive sense of this
ephemeral side of architectare—which proves as anpredicrabds as it is
indispensable 1o the art of architecture—must be considered fortu-
nate, and the architects capable of creating such a building nothing
less than masters of theirart. @

Kurt W, Forster i tbe Direcror of the Canadian Centre for Architecture i
Mangreal,



~Top row, B 0o right: the harmonious juxtapesition of new and
exivting interior detally; the exposed existing concrete frame of
the monatery establivhes a strong structural rhythm in the
corridory; daylight penetrates through weveral levels of the link-
ing bridge.
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Middle row, left to righe: cthe maln clrculaton salr B cied
create & dramatic vertical space; the library's cylindeical clrouls-
ton space; corridors offer views through, in, and of the bullding.
Bottom row: the new sdditions bold formal moves smphasice
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